Luisa Miller VERDI MCO 2009 at BMW Edge Theatre, and Federation Square in Melbourne Australia are designed very much in the modern “collapsed/haphazard angular tilting mosaic architectural style. Any opera or for that matter theatre/dance company attempting to stage any work other than a choir/chorus of singers has a huge challenge with its layout and design features. BMW Edge was originally designed as a walk through “shattered” angular mosaic of glass roofed Atrium, now it has been enclosed to create a theatre of sorts. All of the auditorium seats mercifully face directly “the stage area” while the audience aisles run off in oblique angles, with precariously designed and angled steps, making for hazardous conditions in the dark. The entire “stage walls and ceiling, is glass and see through” with a (beautiful if not distracting) view of the river and city beyond. A nightmare for a designer, to fit a large orchestra (no pit), chorus (multi-tiered platform levels on all 3 sides of stage, no wings or backstage area at all) performers walk areal ramps and walkways and enter and leave through the auditorium and car park even, believe it or not!. Astonishingly, Melbourne City Opera deals with these extreme liabilities amazingly well, we can’t believe that performers have not tripped, plummeted and slid off the area and survived any production here. 
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MELBOURNE CITY OPERA
Presents Verdi's Luisa Miller featuring a
renowned cast and the MCO Orchestra & Chorus

Cast
Gary Rowley Sam Granata Marco Cinque
Martha George ~ Paula Costa Caroline Bopp

lan Lowe: ~ Helen Hill Tim Daley

‘Wnd Lukey

Ati Conductor Director
DrJdosephTalia  Gaetano Colajanni = Leofiie:Combage
oam

Fri 11", Sat 12", Fri 18" &
Sat 19™ SEPTEMBER 2009 at 7.30 PM
BMW EDGE THEATRE
Federation Square: Atrium, Flinders Street, City

Ticket Prices; $70.00 Concession $60.00
price includes programme at door
Phone bookings call Ticketmaster on 13 6100
Or log on to www.ticketmaster.com.au
Please visit www.melbournecityopera.com.au

2 @W 05;175{

S FOUNDATION




Enter the true heroine (Director Leonie Cambridge) of tonight's brilliantly staged (YES) performance of Verdi's lesser known great work Luisa Miller.  Ms Cambridge, together with Production/Stage Manager Nikki Baker, and young Daniel Saveski lighting wizard have pulled off the biggest coup in Melbourne local opera history; making for our first “successfully staged complete professional production at the previously “un-stageable BMW Edge Theatre” to our knowledge, bravo. All too often, the production people are forgotten or overlooked in any companies presentations in favour of reviewers’ comments on the singers, costumes and sets. The set consisted of a superb large locally colourful painted sunlit cloud sky very much in the Heroic Style (Da Vinci etc), voluminous metres of metallic to black coloured fabrics, a few desks and chairs. The hired costumes were exquisite and (we are told the chorus and extras beautiful outfits) were all designed and handmade by MCO's own resident designers Silvia Scodarello and Philip Rhodes, unbelievable. This is what opera used to be all about, talented artistes all pulling together to make the singers and orchestra look the best in our town, congratulations to all.

“Even the smallest opera can be made fabulous with a creative working professional team; or likewise broken by shabby sets cheap looking sets and costumes, bad or no lighting, and tardy scene changes and extras.” 

The opera Boys, can honestly say that tonight's production of Luisa Miller was ground-breaking in its timing execution and delivery by all, making it a joy to experience. Right down to the simplest “operatic devices”, such as silent onstage “witnesses” (stagehands) dressing moving and unfolding items that make for the complete imagery of an operatic work of art. Skilful on stage choreography made sure that every detail was perfect and each person or group got on did their bit and off safely and with best effect. Many times, we have to “overlook costume set and prop malfunctions, but not tonight MCO.

The large onstage orchestra (has to be) placed at front of the stage area, another difficulty to be overcome by performers, making for most of the cast action to be at the back of stage, or up on raised balcony walkways, various entrance doorways and dangerously angled platform steps. Lighting in such  a theatre in the round, surround situation is nigh impossible, a follow spotlight was ingeniously timed and remote controlled from the flight central console way at back of auditorium, Bravo too also to the cast for there ability to work on so many levels (literally) handling cues for entance/exists/props and location changes.

Talking with an elated Jo Talia (artistic Director MCO) after the show he expressed his delight and seemed thrilled at the prospect of now really being able to put on “the best opera in town in a beautiful local and now at last performable theatre”. His vision of performing the more unknown works has paid off, “why do the larger and smaller companies do the same old operas over and over season after season, take a risk why don’t you” and we agree 100%. If MCO can produce a world-class production such as we have seen here tonight (we felt we were at The Met NYC at times) with little or no funding, taking risks with unfamiliar works and pull it off so spectacularly, then why the bloody hell are the rest of you not doing more new works and much better (Lyric Opera of Melbourne excepted of course). Brilliant performances by Salvatore Granata, Gary Rowley, Paula Coster, Desmond Lukey and Ian Lowe: there is an alternating performers cast* see website for details.

Tonight's performance cast/ and remaining show dates

Luisa
          Paula Costa 11th&18th/ Martha George 12th&19th*

Rodolfo
Salvatore Granata11th&18th/ Marco Cinque12th&19th*

Count 
Ian Lowe11th&19th/ Tim Daly18th*

Worm
Desmond Luke
Laura 
Lucy Nicolson11th&19th, Irina Kaminski 18th*

Frederica 11th&18th Helen Hill/ Caroline Bop 12th&19th*  

Links
http://www.melbournecityopera.com.au/Upcoming_Events.htm
