La Boheme at Teatro Real, Madrid

“It ain’t over till the fat laddy sings”
This production was filmed back in 2006 and screened here in Melbourne, Australia as part of World Opera & Ballet series in High Definition. The publicity boasts a $1m Euro budget. The lavish sets and costumes display just where the money was spent. 
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                   Inva Mula as Mimi (Lucia) and Aquiles Machado as Rodolfo.
Today in 2009 we are all (post Circ de Solei) now accepting of a plethora of fire twirlers, tight-rope walkers and jugglers filling our stages for everything from opera to ballet. Call me old fashioned, but once we also said “it ain’t over till the fat lady sings”, and today we now expect all our singers both male AND female to have large voices in regular size bodies. Perhaps our theatre’s are too large now for a good singers voice to carry to all the audience; so we have to expect large bodies of work (vis-à-vis opera) to be sung by large bodied singers. In a filmed performance from a live opera, we expect perfect sound without excuses, but are it still possible to deliver perfect voice loud enough to be heard in an auditorium without amplification. Can we expect (given that all our stars record music in studios) them to also have “super-sized voices” as well; a dilemma?
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                          Laura Giordano as Musetta.
The handsome young tenors were certainly generously proportioned back then in this particular 2006 opera, but are they now, and does it matter; well yes it does. We also saw fit to comment (perhaps equally unfairly) on The Metropolitan Opera NYC’s HD production of Salome with an also very well-fed but supposedly starving John the Baptist. If you expect an audience to believe that these healthy, large, young performers are really suffering, then perhaps they should also suffer for their art by up-sizing their voice NOT their body. Some modern psychologists believe, (perhaps also unfairly) that a large body isn’t a cry for help, but a “look at me” plea, and go on to say that the more space you occupy the more likely you will (have to) be noticed.
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                                                 A street scene in the Latin Quarter.
Back to the production, lavish in the extreme as we expect now, to justify the high entrance prices at the door (A$27) for a film, as against A$100+ for a live show, are we strangling Desdemona and really killing Mimi?
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                                      Laura Giordano as Musetta in the local bar.
We have all seen La Boheme, and now is it really acceptable for the whole purpose of making it different to have smoking on-stage (as in Carmen) or more absurdly, the grossly overweight playing starving.

The singing was fabulous the set magnificent and the extra’s superb, so how about we try and cast the lead artists more sensitively to their supposed character, and that goes for their age as well. Bravo…not supersize: One La Boheme Teatro Real Madrid regular size please.

Background information

La Bohème - Teatro Real, Madrid -  117 mins

Fri 18 Sep 09 11.30am; Sat 19 Sept 11.30am; Sun 20 Sep 09 1pm; Wed 23 Sep 09 6.30pm.
Cast: Inva Mula, Aquiles Machado, Laura Giordano.


Director:  Giancarlo Del Monaco.
Conductor: Jesús López-Cobos.
Since its premiere in 1896, audiences have enjoyed Puccini’s La bohème as one of the most romantic of all operas. Giancarlo del Monaco’s one million euro cinematic production of this masterpiece, from the legendary Teatro Real, takes its place among the great interpretations of modern times, a lavish visual and musical treat not to be missed. 
Links
http://www.palacecinemas.com.au/frameset.asp?p=http://www.palacecinemas.com.au/now_showing.asp?movieID=1086
http://www.worldoperaandballet.com.au/exhibits.html
