The Itch by Chambermade Opera


Hosts Fiona Swift and Paul Newcombe’s Elwood living room became the theatre for this latest living-room Chamber Made Opera The Itch WORLD PREMIERE commissioned by SWEET and Directed by Melbourne’s own fabulous Margaret Cameron. 
With food and drinks catered by Artistic Director David Young’s mum as well as others, it made for a design filled fitting performance area at one end of the large windowed room overlooking a native garden. Guests arrived at this “secret destination” being given address once booked to see the show. Lasting a mere 40mins, a pale Carolyn Connors dressed in an all white outfit (constructed of 2 electric blankets stitched together complete with electric cords attached) sits in her wheel chair, head draped with gauze cloth. 
Surrounded by her 3 female string music-accompanists, she uttered gestured, moaned, squeaked, twitched, and beckoned.  Why? Because she had an itch that couldn’t simply be scratched away. Each sound was captured at end and whisked away at lightning speed to one or more of the musical instruments. Bouncing around the room her squeals hisses and sounds from high to low were also captured, reflected, enhanced, and returned, thrown out by her musician friends on stage. An anguished (at times pained) audience grappled with this afflicted woman’s agony nervously laughing, fearing for their own safety, and perhaps sanity? Why wouldn’t or couldn’t she stop the itching? 

Running from the performance area into the adjacent open plan kitchen area she chortled gargled and gesticulated her anguish all behind her terrified front facing audience. It was all about her pain and discomfort transferred and mimicked cruelly by the viola, violoncello, and large contrabass instruments. Surrounded and trapped also, the polite audience in their helplessness too had nowhere safe to run and ease the pain. The troubled solo voice Carolyn rose from here wheel chair after returning from the kitchen with a large vessel of sharp knives “which she wasn’t allowed to play with” (one of her few intelligible scripted spoken lines). Her elderly front couch seated viewers also looked very afraid. It’s OK to be scared and afflicted in a situation that is controlled, but is that performance area on the same level as an “insane” personality that place, from the looks on faces... no.

The musicians thumped, tapped, whirred, and brushed their traditional instruments playing them in a very non-traditional manner caught up in “her Frenzy”. It was the longest 40 minutes I can remember in my life, but I think, really we quite macabrely all enjoyed the ride. Needless to say the bar rocked later as we shell-shocked guests including Deborah Conway and Gina Riley (a.k.a. Kath & Kim’s Kimmy) ran for drinks and nibbles, to calm down their own “freshly acquired anxiety symptoms”. We can’t wait to “experience” the next living room opera in this series Another Lament coming to a living room near you see... Bookings: moshtix.com.au 1300 438 849
THE ITCH
Alex Garsden, Composer
Margaret Cameron, Director
Carolyn Connors, Voice
Judith Hamann, Cello
Anita Hustas, Double Bass
Brett Kelly, Conductor

8pm Thu 18, Fri 19 & Sat 20 November 2010
A living room in Elwood (details provided when booking)
Cost: $75 includes co-commissioning acknowledgment plus complimentary drinks & refreshments

Bookings: moshtix.com.au 1300 438 849
(TICKETS ARE LIMITED SO BOOK EARLY!)

M. is afflicted by an unclassifiable itch on her head. She just can’t stop scratching and tries everything from brain scans and hypnosis to wearing a gridiron helmet to bed. Based on the bizarre true story detailed by The New Yorker in 2008, THE ITCH burrows into a violent and fantastical case study of involuntary self-torture.

Part-documentary, part-black comedy, part-unconventional bildungsroman, this immersive monodrama stars vocalista Carolyn Connors as the itching M. with some of Melbourne’s best scratchers on viola, cello and double bass.

Composer Alex Garsden’s music straddles the classical and the industrial. This is his first opera.

‘It is not so much the astounding flexibility or range of Connors’ voice which impresses, as her ability to make it work expressively within the ensemble... a unique meld of vocal and instrumental color.’ Herald Sun

World premiere Commissioned by SWEET.

“Its mysterious power may be a clue to a new theory about brains and bodies.” Atul Gawande, The New Yorker
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