La Cenerentola by Metropolitan Opera in N Y

This, Cinderella, by Gioachino Rossini with libretto by Jacopo Ferretti, performed by The Met in NYC and filmed in High Definition is our second in as many years. The previous Cinderella production for us was by Lyric Opera of Melbourne performed in conjunction with a puppet company in a Chapel, off Chapel Street, Prahran (Australia). 
Did we love it this time around, a decided YES, why? Because the wicked stepmother Don Magnifico is a step-FATHER, the fairy-godmother Alidoro is a male tutor to a black Prince Charming, Cinderella has no glass slippers (just a fancy bracelet), a pumpkin coach, her wicked stepsisters, and Clorinda and Tisbe remain unchanged.
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Rossini composed La Cenerentola in three weeks reusing an overture from La Gazzetta and an aria from The Barber of Seville, when he was 25 years old, and is considered to be some of his finest writing for ensemble and solo voice. 
Don Magnifico was superb; Cinderella was the prettiest by far at home and the Ball, (sorry sisters) great performances by each.
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The set consisted of a large lounge room, large doors and very large furniture and fireplace (the carefully chosen cast were all shapes and sizes too, making for a visually at times disorientating scenario. 
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Tall girls, smallish men, large men, robotically identical chorus men in bowler hats etc.  The box set had no roof, men’s’ legs periodically dangled from the giant molded architraves; and a large crane-hook lowered a wardrobe carrying Cinders ball-frock down to the floor.
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The visual climax of Prince Charming and Cinders becoming their own wedding cake ornament capped off a perfect comedy driven superb production.
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Elina Garanca played the demanding role of Cinderella with her brilliant Coloratura mezzo-soprano voice. Lawrence Brownlee is a Rossini expert having performed in about 15 different operas by him. He played the Prince, Don Ramiro, beautifully. Simone Alberghini played the pretend Prince and the real valet with great skill. Alessandro Corbelli was the most convincing comic in his role as Don Magnifico, Cinderella’s evil step father. The supporting cast including the evil stepsisters were very professional. 
We are looking forward to another world class season starting in October 2009 with Tosca, starring Karita Mattila; then Aida; Turandot by Franco Zeffirelli; The Tales of Hoffman with an all star lineup including Anna Netrebko, Rolando Villazon, and Elïna Garanča; Der Rosenkavalier with Renée Fleming; Carmen with the amazing spouses Angela Gheorghiu and Roberto Alagna; Simon Boccanegra starring Placido Domingo in a baritone role; Hamlet with Natalie Dessay; and Armida with Renée Fleming.
Cast
Angelina: Elina Garanca 
Don Ramiro: Lawrence Brownlee 
Dandini: Simone Alberghini 
Don Magnifico: Alessandro Corbelli 
Alidoro: John Relyea 

Links
http://www.metoperafamily.org/metopera/season/
http://www.sharmillfilms.com.au/Film/Release/MetOpera.htm
http://www.themetinaustralia.info/
If you want to see some of the greatest operas by a world class opera company go and see The Met in HD in the beautiful Art Deco theatre in Yarraville ( http://www.suntheatre.com.au/live_events.php
Screening till May 28th at the Sun Theatre Yarraville.
