La Sonnambula by Opera Australia

On a rotating 20 degree tilted from one diagonal corner platform, surrounded by a full width and sided backdrop of floor to ceiling high (wooden?) planks painted with a mountain scene La Sonnambula opens. Virtuous "young bride to be" Amina has a wedding arranged and doesn’t know that she walks in her sleep. As if that wasn't hard enough for her to contemplate, add to this crowds of concerned small town, deeply concerned, singing villagers, wedding waiters, a dottering wedding celebrant, and you're in the bizarrely claustrophobic Swiss Alps. This latest production by Opera Australia, we must admit started off slowly and continued so through her marriage to wealthy landowner Elvino, followed by the oddly karmic arrival of mystery traveler returning home long considered lost, Count Rodolfo needing a room for the night at the Inn. This simplistic at first, production's storyline is cleverly referenced throughout with scene changes achieved by rotating the lopsided square centre-stage platform representing all locations, even the bedroom.
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Emma Matthews as Amina, image courtesy of Jeff Busby and Opera Australia.
The simple story, is that Amina and Elvino's wedding is jeopardized by the arrival of a stranger who stays overnight in the wedding inn only to be visited that night by the bride sleepwalking into his room, realizing she is asleep, he flees for decency sake, she sleeps in his bed and is awakened by her competitive inn-keeper friend Lisa who has designs on her new wealthy husband to be. The Count is implicated as a villain in her wrongly assumed scandalous infidelity and the innkeeper moves in and attempts to replace her as wife. This is a great recreation of old opera with a clever modern twist, go see it.

The villagers support the wrongly accused victim Amina, her "spurned cuckolded" husband attempts to pair up with the mischievous Lisa, but is exposed; the Count validates sleepwalker Amina's purity, and (after interval mind you) all is repaired. The envious innkeeper is ostracized by all, and the couple is re-united in love and marriage. 

This literally table-turning tale of suspicion and mistrust with innocence saved solved by a rich educated man using new scientific knowledge is both entertaining and misogynistic. Women of virtue beware, no matter what your man’s past may be, you will never marry unless you prove you're virtuous AND pure.  
As a "belcanto" period piece this is priceless; as a contemporary morality work it is scary. At resolved closing curtain, the gentleman sitting on our left was ecstatic in his applause (hopefully for the brilliant singing) and not as support of lost days gone by when all women were suspect if not validated by chastity and virtue before marriage. We loved this show by its conclusion, seeing the besmirched bride asleep -walking through the spokes of the giant wooden spinning water-wheel of the Inn/Mill.

Dean and Steve’s Café 42 in Puckle St, Moonee Ponds is where we had lunch before getting ready for the show that night.
The lighting was great, especially in the final scene. The touring set was adequate. The performance of Joshua Bloom as Count Rodolfo                    

was a highlight along with Taryn Fiebig’s performance as Lisa.
Cast
Lisa, innkeeper                   Taryn Fiebig
Alessio                                Andrew Jones

Amina                                 Emma Matthews

Teresa                                Elizabeth Campbell

Notary                                Kanen Breen

Elvino                                 Jorge Lopez-Yanez

Count Rodolfo                    Joshua Bloom
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