Don Giovanni at the 
Royal Opera, Covent Garden, London: 8,10,12,15,18,27,30 September, 2, 4 October 2008.


Keith McDonnell reviewer at the 2008 live performance awarded it four stars back then, (see link below to his complete un-edited review) saying…
“It's unlikely, but if this performance of Don Giovanni really was your first time at the opera then you were lucky but, and this is a big but, it remains unclear whether an audience unfamiliar with the idiom would actually recognize that this was probably as good as it gets, vocally at least, as far as this opera is concerned.”

Mr. McDonnell went on to comment….. “The vocal honors went to Joyce diDonato's first-ever Elvira, although a mezzo she tackled the high-lying tessitura of the role fearlessly and polished off the difficulties of 'Mi tradi' without turning a hair. Dramatically she was spot on and although she mentioned in a recent interview that there wasn't a huge amount of rehearsal time for this revival, it didn't show.

Marina Poplavskaya returned as Donna Anna, funnily enough making a better impression than she had in the last revival despite an announced sinus infection. She sounded a little out of sorts in the high lying passages of 'Non mi dir' but her middle-register seemed to have acquired a sultry, smoky timbre. Miah Persson confirmed her Mozart credentials with a sumptuously-toned Zerlina and was ably partnered by a strongly-voiced Robert Gleadow as Masetto. 
Ramon Vargas was a virile sounding Don Ottavio whilst Eric Halfvarson boomed more effectively than any other Commendatore  I've encountered in the theatre.”

Returning as Don Giovanni and his servant Leporello, Simon Keenlyside and Kyle Ketelsen came close to stealing the show. Keenlyside's baritone is becoming darker and his demonic moments had plenty of bite, yet he was more than capable of seducing the sternest heart with a beautifully judged, limpid rendition of 'Deh, vieni alla finestra'. The rapport between him and Ketelsen, on fine form, was palpable and proved to be the lynchpin of the performance. 
In the pit Sir Charles Mackerras conducting, proved yet again that he is a peerless Mozartian, eliciting wonderfully alert, crisp playing from the orchestra.”

We have only to add that the set, not mentioned in McDonnell’s notes, resembled the inner mesh cylindrical metal interior tub of a top loading washing machine both in color and material. Its massive perforated and curved walls made up of rectangular segments impregnated (curiously) with cast reliefs of hands and feet painted and in bas-relief rotated by degrees to become walls of the town, a church (with large attached Madonna icon. The cylinder opened up as it rotated to become Giovanni’s interior ballroom, the street outside, eventually a climbable sea-wall embedded with crustations, closing back to an earlier internal (and at times external) spiral staircase. 
Resting solidly on a large slow revolving stage, the stage characters dodged their way around this large somewhat menacing central core as it opened, closed, enclosed and restricted their access as they veered inside and around its outer circumference walls. Inside its core was suspended a large fickle finger of fate looking metallic hand shaped sculpture representing a pointed accusatory damnation for the Don, ultimately and colorfully dispatching him gloriously to hell. Dark brooding lighting completed the oppressive claustrophobic scenes as its trapped players dodged rapist, seducer, murderer Don Giovanni on his missions of menace and destruction. 
Three hours trapped in a gloomy world of exploited peasants, servants and mistresses is a long time. We loved the singing, and especially the light relief of Leporello against the dark Don Giovanni.
The peasants’ costumes today appear as somewhat romantic country squire pastels textured with accompanying waistcoats powdered with flour. The hair was long on everyone wigs galore interestingly.
The production was directed by Francesca Zambello.
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