Concord = 3 comparative styles/periods danced by Australian Ballet. Artistic Director: David McAllister AM.
Music Director/Chief Conductor: Nicolette Fraillon.
Concertmaster: Adam Chalabi with Orchestra Victoria.
Por Vos Muero (For Thee I Die) SPANISH (no orchestra)
This work used a 15/16th Spanish romantic traditional string music, recorded score. Two large hanging festooned maroon back curtains each gathered at bottom, hovering above a wall of gold panel doorways, (doors when lit) metallic panels full stage width, dark dimly lit stage. Series of figures appearing and leaving through lit and darkened openings at rear of stage MOOD: Serious Romantic.
[image: image1.jpg]



© 2009 The Australian Ballet. Jeff Busby.
Choreographer/ Set/ Costume Design*: Nacho Duato, Ismael Aznari*
Music: recorded from 15/16th C
Lighting: Nicholas Fischtel
Spanish Text written: Garcilaso de la Vega/ Spoken: Miguel Bose

Staging: Kim McCarthy
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Scuola di Ballo (Ballet School) FRENCH Lyrique Comedia Style with full orchestra. French lounge settee, high dance studio gallery windows at back. MOOD: Comical Farce Jolly Engaging.
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© 2009 The Australian Ballet. Jeff Busby.
Choreographer: Alexei Ratmansky after Leonide Massine
Music: Luigi Boccherini arranged by Jean Francaix

Set/Costumes: Hugh Colman
Lighting: Rachel Burke
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The Opera Boys http://www.facebook.com/forecasts#/video/video.php?v=236678760561
Dyad 1929 (Two, otherness) SLAVIC/GERMANIC Dans Tectonik

Choreographer: Wayne McGregor Sadlers Wells Theatre UK (Harry Potter Goblet of Fire)

Music: Steve Reich Double Sextet (Pullitzer Prize 2007 for Double Sextet)

Costume: Moritz Junge
Lighting: Lucy Carter
108 Dotted stage wall and floor black on white background, periodic severe harsh fluorescent yellow tube lighting raised and lowered slowly. Costumes flesh body stockings printed and painted with futurist diagrammatic symbols colors black & white. Six pairs, men and women, in coupled combinations mechanically motioned stepped gestured walked and danced, regrouping mechanically across a vast minimal concourse. Interacting live music played by a combo of musicians with a pre-recorded electronic and strings score. Mesmerizing robotic stylized interactions on plain lit but varying in color and motif imagery projections over white dotted stage floor. MOOD: Detached Mechanical
Textbook characterizations such as above do not really convey the atmosphere, humanity or moods delivered by the dancers or the musicians. This production set out successfully we believe to explore the types of performances representative of their respective historic periods using the fine art of segmentation and separation. 
Romance (you might say) is never confined to place or time, but unfortunately for us all there are romantic and non romantic periods, likewise for music and dance. By separating out and segmenting these groups one can objectively recognize and identify characteristics belonging specifically to each group. Clinical viewing of robotic performers “dancing” lifting and maneuvering partners across and within spaces makes us feel confined and threatens our ability to make love/dance and just plain let go. Feelings are generated whether we like them or not; we applaud the skills of the choreographers of each of these accurate archetypal representations and make them so enjoyable to watch. Such a body of diverse work in one program makes it difficult to pick out any solo stars from the great number of dancers on stage, so we must just say thank you for a wonderful, educated, historically tuned fun evening with fabulous music and settings, danced by the best in the country.
Links
http://www.australianballet.com.au/main.taf?p=4,2
For videos of Concord.
http://www.australianballet.com.au/main.taf?p=1,1,1,5&location=melbourne
For photos of Concord.
http://www.behindballet.com/
For the Australian Ballet blog.
