The Coronation of Poppea by VOC

Victorian Opera began its winter season last Friday night, July 18 with the first of 5 ONLY performances of this fabulously outrageous campy fully-staged opera The Coronation of Poppea by Claudio Monteverdi. Sung in Italian with surtitled English translations projected on screen above stage area, also where the gods live tonight apparently
Conducted by their very own incredibly wacky Music Director Richard Gill while seated playing Harpsichord in his own little accompaniment group on the opposite side of the stage to the orchestra no less. His side group also included that bizarre long-necked stringed instrument thing, the Theorbo. 
“AMBITION RULES ALL THE VICES”
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Copyright, Jeff Busby, courtesy VOC. Tiffany Speight as the Scheming Poppea.
Ambitious and ruthless Poppea is determined to marry the mad emperor of Rome Nero (Nerone). Evil triumphs over good despite, or due to the best efforts of the big 3 goddesses...especially Amore.
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Copyright, Jeff Busby, courtesy VOC. David Hansen as the mad, bad, bisexual, Nerone.
Virtue (La Virtu, also Pallade & Drusilla) Jacqueline Porter
Fortune (La Fortuna, also Ottavia) Sally Wilson (The Hive by Chambermaid an opera which won many Green Room Awards). She also won the Puccini Acclaim Awards in the same competition with Hye Seoung Kwon (who has gone on to perform many roles with Opera Australia) see video of Sally Wilson, click this site link (  http://theoperaboys.com/ONE%20Network1.htm
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Copyright, Jeff Busby, courtesy VOC. Sally Wilson as the ever suffering wife and Empress, Ottavia.
Love (Amore) our Facebook Friend Jessica Aszodi, performed in a few Lyric Opera productions, see latest reviews >archives<  
Act one opened with the opportunist Poppea & Emperor Nero making love.
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Copyright, Jeff Busby, courtesy VOC. David Hansen as the mad, bad, bisexual, Nerone; and Tiffany Speight as his object of desire, the ruthless Poppea.
Act two opens with an aria I listen to everyday in the shower 
(I lost the CD case and have been trying to place that damn duet/aria since, it was magnificent). We didn’t expect it to be performed by a pair of drunken men making love climaxing in an orgasm, Emporer Nero and a soldier, showers will never be the same again. 

Lots of Amore indeed throughout this wild performance staged on a platform (black of course, it is Melbourne!) placed in the centre of the South Melbourne town hall theatre.

Stepped seating has been installed at one end of the hall which is the home of the Australian National Academy of Music enabling only 450 persons maximum (it originally opened in Venice to some 250 people only) to see this treat of a show. That’s why we couldn’t get in on opening night, it was packed (again) for tonight’s show also. 

The very high pitched male counter-tenor voices (after a while) didn’t seem to worry a spellbound, at times gob-smacked, audience as these scheming plotting lovers and aides oozed, sleazed, and twirled, their way though love and other bruises. Every (modern) opera back then seemed to have its obligatory cross-dressing scenes... maybe even an adult only male to male love scene, who knows, we loved it, take your mothers along boys! 
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Copyright, Jeff Busby, courtesy VOC. David Hansen as the mad, bad, bisexual, Nerone; and Tiffany Speight as his object of desire, the ruthless Poppea. Anyone for a wedding of the mad, and the ruthless schemer ?
The set consisted of a large high/wide mirrored wall sometimes becoming a clear window to reveal people behind, and it had a double-door in it with two clear perspex/ plexiglass classic Roman style Philippe Starck designer chairs and a selection of trendy large scatter cushions when required for a murder or occasional love-making. 
[image: image6.jpg]



Copyright, Jeff Busby, courtesy VOC. Daniel Goodwin as the love struck Ottone doing his Empress’s bidding by killing the usurper, Poppea; and Tiffany Speight, the usurper, as the ruthless Poppea. 
Think Jean Cocteau-Orpheus, the film, you know, the world beneath the mirrored surface, dreamlike encounters...visions...you got it now OK? Did you see Victorian Opera’s Orpheus& Eurydice at Melbourne’s Her Majesty’s Theatre, designed by the person who did the opening of the 2000 Sydney Olympic Games, if not, see review >latest reviews< archives www.theoperaboys.com
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Copyright, Jeff Busby, courtesy VOC. Daniel Goodwin as the love struck Ottone, arranging a disguise, for the killing of the usurper, Poppea; and Jacqueline Porter, as the love struck Drusilla who provides the disguise.
Starring “in the true sense of the whirled” the brilliant super-spunk Australian Counter-Tenor David Hansen as Nerone, returning from his Chicago base play the infatuated lover. 
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Copyright, Jeff Busby, courtesy VOC. Paul Hughes as the mentor Seneca, about to die; with Edmond Choo holding him as Liberto; Elizabeth Campbell as Arnalta, another schemer; and a soldier.
He recently made impressive debuts with Sir Simon Rattle (the Berlin Philharmonic Orchestra & the Orchestra of the Age of Enlightenment, and also Handel’s Giulio Cesare overseas. Tiffany Speight as Poppea (Victorian Opera’s 2008 Season Opening Gala Concert, also for Opera Australia’s G&S season) plays the ambitious, and ruthless (on her quest to replace Nero’s wife) Ottavia.
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Copyright, Jeff Busby, courtesy VOC. Tiffany Speight, the usurper, as the ruthless Poppea, plotting with Elizabeth Campbell as Arnalta, another schemer and social climber (Ladette to Lady).
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Isabel Veale  
Arnalta & Seneca's Friend

Elizabeth Campbell
Drusilla & La Virtù 



Jacqueline Porter, 
Liberto 




Edmond Choo, Littore & Seneca's Friend
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Lucano & Primo Soldato 
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Ottavia & La Fortuna 


Sally Wilson 
Ottone 




Daniel Goodwin, 
Secondo Soldato 



Jacob Caine 
Seneca




Paul Hughes 

 “This work is a masterpiece of operatic realisation,” said Richard Gill. “It’s a sparse, bitter misanthropic piece, where everyone is listening to everyone else’s conversations. I consider this work to be opera’s answer to Shakespeare as there is the same level of poetic intensity in the music.”   
 ....you know Richard, for once we agree with you entirely,

 you crazy, crazy man!!!, or dare we say genius.
Presented in association with the Australian National Academy of Music, whose musicians will join forces in the orchestra with some of Australia finest baroque exponents, including Paul Wright and Howard Penney. An opera in  prologue and 3 acts by Claudio Monteverdi and Francesco Sacrati, Libretto by Giovanni Francesco Busenello.

1st performed in1643,  Teatro Santi Giovanni e Paolo, Venice.  

The Coronation of Poppea is sung in Italian with English surtitles, with a duration of 3+ hrs, with one Interval. 
South Melbourne Town Hall at 7:30pm nightly from

Friday July 18, Matinee Sunday July 20 at 5:30pm
Tuesday 22.

Thursday 24 at 7.30 pm
Saturday 26 at 7.30 pm
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