Orfeo ed Eurydice in HD

Once again "Orfeo" (tragic poet/musician Orpheus) embarks on his journey into hell, this time it's for The Metropolitan Opera filmed in HD. We all know the story of lost lonesome Orfeo mourning for his lost wife Eurydice who dies (in this version by being bitten by a snake.
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In my favourite film version the 1949 "Orphee" by opium smoker, painter, poet, filmmaker Jean Cocteau, she was run down by a leather clad angel of death riding a motorcycle, she dies, goes to heaven, he goes after her through the depths of hell battling the Furies* and Spectors*, and brings her back but is not allowed to look at her. She reacts badly to his apparent loveless indifference; he gives in and looks at her, so she dies again. It all ends happily though 'cause it seems Orphee passed the test of true love…selflessness. Eurydice is returned to him through the pity of the goddess of love Amor just as he is about to commit suicide and they live and sing in the finale happily ever after. 

This very mechanically masculine production starts off with beige and grey costumes and concludes in modern day bright colours. The set consisted of two massive perforated metal walled towers each containing three levels of balconies filled with seated famous recognisable dead people from history (including India's Mahatma Ghandi, UK's Lady Diana and USA's Jimmie Hendrix. These huge see through backdrop towers of people were continually wheeled apart and around on the, at times already moving revolving stage by a husky thick-set strong faceless unidentifiable black-dressed stage-crew of male labourers. 
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Throughout most of the scenes, the robotic dancers jerked, wandered and gestured exquisitely amongst the solo singers. The progressive insightful INCLUSION of several SAME SEX COUPLES dancing and caressing in the love finale, together with a curtain call including the (self pronounced) and fabulously gay production 
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 designer/choreographer Mark Morris, was a touch of sheer brilliance.

The excellent ALL FEMALE lead singers; Heidi Grant Murphy (Amor), Danielle de Niese (Eurydice), and an "exceptionally large pants role" Orfeo sung by Stephanie Blythe completed the scene. Sure Orfeo was a male role, but wasn't a counter-tenor even considered for what after-all a role originally written for Castrati?
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 Ironically, a trailer for another movie The Audition by The Met screened prior to this Opera movie included a segment on a new young female auditioning singer being rejected for being way too overweight. 
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Absolutely magnificent subtle through-to-colour costumes by the legendary Isaac Mizrahi, contributed greatly to the overall performance. Take note other opera companies "great visionary designers make for great productions" e.g. Thaïs used Christian Lacroix sweetie Lacroix. We recently attended a great local of Orphee at Her Majesties Theatre Melbourne by Victorian Opera Company which INCLUDED aboriginal Bangarra Dance Company as ballet; set was by designer of The Sydney Olympic Games opening ceremony and Wagner’s Ring Cycle in Adelaide (see www.theoperaboys.com latest reviews/ orphee)
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James Levine 

Photographs for this review are courtesy of The Metropolitan Opera in New York.
Links
http://www.metoperafamily.org/metopera/season/
http://www.sharmillfilms.com.au/Film/Release/MetOpera.htm
http://www.themetinaustralia.info/
