The Elixir of Love
Victorian Opera has appropriately chosen to set L'Elisir d'Amore, aka “The Love Potion” somewhere in depression afflicted Mid-West America. Visually walking a thin line between Oklahoma/ Lil’ Abner, we find ourselves immersed in the usual trials of love; a poor honest farm-hand loves the bored rich property-owner. Enter the US Cavalry out to love and rescue all lonely women and you've got this story in a dust-covered nutshell. A US army Sergeant played by Christopher Tonkin pursues a bored rich landowner Antoinette Halloran. Country-yokel farmhand David Hobson loves her, and desperately needs a magic love potion to win her back. Who better then, to supply this magic elixir of love, than fresh-off-the-bus snake-oil/ Coca Cola travelling-salesman Roger Lemke, only too happy to fleece the local-yokels, Tristan and Isolde eat your heart out!
All start believing in the all-healing love-power of America's (now favorite) refreshment, the whole town readily lines up to fall in and out of love between sips. It was well worth the wait for act-two's famous aria “Una Furtiva Lagrima” (Opera-boy Tony's latest favorite aria) by Nemorino where see's a tear in Adina's eye, showing she loves him beautifully sung by tenor David Hobson. Even in English this aria is amazing.

Simple home-cooked fun story, lots of laughs (yes truly). Take the whole family along for a rip snorting hootenanny tonight, highly recommended. 

There is an alternative cast; starring Roy Best, Elena Xanthoudakis, Samuel Dundas, Roger Howell and Danielle Calder check your programs for details

THE SET is bleak and life-less, built  entirely of plain un-painted pine-wood  representing hills, a road (to nowhere?) a water-trough with single tap, framed by screen windows into a sparsely furnished house with a single (again) drink stocked fridge in centre front of stage, not a cheery town at all, in or out!
An old bus runs uphill out of the town on a steep tree-less road (the only escape route one would assume?)
ACT TWO: A single blue leafless tree, indoors a single empty wedding table. 

THE CHARACTERS the farm-hands and love-less Nemorino, austerely wear simple work overalls, the (love-starved?) farm-women, cheap cotton smocks, Sgt Belcore, a crisp “sexy officer uniform”. Snake-oil seller, Dr Dulcamara, prefers a cool white business suit with tie, rich land-owner Adina a striking blue dress, no doubt to compliment the town's also single blue leaf-less tree.

A curious “inclusion” character named Gianetta is played by Danielle Calder

“Into each (town?) some rain must fall” even in the outback Mid-West, the prevailing theme of these desperate souls battling their collective loneliness in a water-less (emotionless?) landscape. 

COMPOSER Gaetano Donizetti (b. 23 Nov 1797, d. 1848), lived in a poor dwelling below the waterline of the Borgo Canal Bergamo Italy. He waited for his then love interest Virginia aged 13 to reach marrying age in 1828, she died with child 1837. He studied music in Bologna, advanced his career in Naples and Milan, dying tragically cared for by friends, after finally being released from the insane asylum. How this unlucky figure could ever manage to compose ANY “opera buffa”(comic opera) seems beyond possibility, this production proves that art need NEVER imitate life! It's premiere performance was in Milan Italy in 1832.

THE AFTER-PARTY was also set in the bleakest possible “location/ building”, appropriately called (or is it nicknamed?) ACCA, an abbreviation for acne. Rusted slabs (in the “International Style”) lean together to form bleak dark windowless shapes, we couldn't find the door to get in! The complimentary architectural feature outside is a decorated exhaust extraction pipe for the free-way running underneath the building, how very Heath Ledger Batmanesque. My now dead father's favorite Melbourne sculpture (he is from Tasmania), nicknamed “The Yellow Peril” is the only cheery if not unlikely companion-piece outside Melbourne's ugliest after-party venue.  
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