Victorian Opera Company’s Through the Looking Glass is about the obsessive writing by Lewis Carol about young Alice Liddell (Alice in Wonderland) by at Melbourne’s Malthouse Theatre. Spectacular set and costumes by Peter Corrigan, (Le Grande Macabre Komishe Opera Berlin, other co’s APG, MTC, La Mama NY+Melb, QLO, MOC, MCO, AO) with assistance from Anna Tregloan, The Hive Chambermade Opera, Venus & Adonis, Tartuffe, Sleeping beauty, Criminology (Malthouse) Lighting by Paul Jackson, Helpman Award winner, Best lighting award Opera 2004, CUB Malthouse Theatre, OZopera, and  Chambermade.
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A grid of grey under lit blocks floor and back wall upon which the musicians were “perched” in the rafters. 

Highly stylized deliciously exaggerated, costumes and hair, props such as mirrors and large domino’s were on wheels frenetically hurtled around the voluminous open stage. 
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The grey walls and floor were constantly be-smattered with images and graphic messages from hidden and hand held mobile projectors.

All artists seek, some crave the perfection of innocence, muses for losers we say, old men inventing situations and then watching them on TV? 

Histerically (historically?) men write history, music, and most librettos for opera, but do they all shroud their works of art in symbolism? When someone of the stature of Lewis Carroll writes a good versus evil fairy story it just may be a tad autobiographical, but isn’t that what we demand in our art, literature…and it appears in music. It is impossible today to write “evil music” despite what the Nazi’s say, so when a “modern piece” is composed in the (now older) style of Schoenberg, Stravinsky, etc, and visually Picasso, Leger, and represented visually e.g. Jean Cocteau and David Hockney’s Parade (ballet) they are STILL considered modern and “ahead of their time”. 
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Throughout HIStory, notice it’s never called HERstory, women appear to have no life or purpose other than as an object of desire; according male artists. Poor, poor Alice too young, perhaps with parents socially unable to protect her from straying across that final barrier, but can only watch as she (immortalized again as in “Wonderland”) is stalked by an old man “in the pursuit of artistic purity”. Go ask Alice….when she’s ten foot tall, when she really spends most of her life ten foot small, what she thinks, about art (in a man’s world). Cloak a work in symbolism, employ great visual artists to disguise the real story, dress her up in all her finery and present her to the world…as a creation. 
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Victorian Opera Company’s, theatrical in the extreme, visually stunning, contemporary rendering of “a classic work of art” Through the Looking Glass is showing at the CUB Malthouse Theatre in South Melbourne while

Opera Australia is currently performing its distorted doppelganger My Fair Lady at the Melbourne Arts Centre Theatre. 

 Humpty Dumpty, Tweedle “Dumb” and Tweedle “Deed” all conspire to support and sustain old man’s fantasy, David Hobson who plays Lewis Carroll, after the show mentioned he was pleased to NOT be playing a young handsome leading-man for a change. We loved the little Alice’s on scooters, Stephanie Pidcock, Jacqueline Bathman, Dana Hehir, Emilia Bertolini, Francesca Codd, and Amanda Heath as they wheeled their way through the show. We are not so sure of the meaning of the UNICORN Suzanne Johnston other than as part of “La Grande Illusion”. Throw in a flower girl or three…shades again of “poor, poor Eliza Doolittle from Pygmalion (My Fair Lady) and, we get to review in another twisted way 2 opera’s by 2 companies, simultaneously similar by their dis-similarity.
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Through The Looking Glass is a dark and somewhat disturbing work, with brilliant music composed by Australian Alan John, played in a contemporary “Bali-nese, Gamelan Street Music” style by a percussion styled four piece ensemble conducted and occasionally narrated by good old Mr Richard Gill. 
For more information ( http://www.victorianopera.com.au
