Arabella by Opera Australia

“We must wait until someone chooses us, otherwise we are lost” claims Arabella, Queen of the Cabbies Ball, one of Vienna’s biggest of the season. She is also one of 2 daughters (of society parents) fallen on hard times, living a precarious lifestyle holed up in "an hotel" dodging their creditors. Welcome to Grand Vienna, a town planner’s invention of the late 1800’s, a dream city of elegance, image…and elite upper class pomposity. 
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Melbourne (Australia’s) grand Town Hall is actually older than Vienna’s all of pretentious public buildings on “The Circle”, a strip of connected tree-lined streets forming Vienna’s city centre. “La Grande Illusion” but actually a bit seedy. This is where the Clan Arabella hide out, living on credit, awaiting a windfall from hubby’s gambling and “the right man” to rescue them from disgrace and bankruptcy. Arabella’s kid sister Zdenka lives cross-dresses as a man, because the family cannot afford to place 2 daughters out “in society”. 

Arabella is being (courted) pursued and has to choose from three suitors by the end of the ball season, a few days off, meanwhile she dreams of Mr Right “out there” (just like her) somewhere in micro-world Vienna….. of course!

Enter, the Counts of “Matri-Money” (marriage & money) vying for Arabella, Doninik David Thelander, Elemer Kanen Breen, and Lamoral Barry Ryan.
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“Wild-card outsider country bumpkin millionaire” Mandryka (cast change tonight only beautifully sung by Warwick Fyfe for Peter Coleman Wright) falls in love with Arabella from the photo sent to his uncle (by her now desperate father) “promoting” her as a marriage prospect. Uncle is dead, so, the lucky lonely nephew takes up the “offer”, coincidently, Arabella spotted him earlier that day in the street and tagged him her mystery man of rescue and love. 
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Cream and Luck turn sour even for Viennese society, after the marriage is arranged, kid sister still disguised as a man Zdenka Emma Matthews (secretly in love with Arabella’s ex, army officer Matteo, Richard Roberts) gives him her bedroom key, he thinks it’s for his lost love Arabella’s room. He waits at her hotel for Arabella to get back for their liaison. Meanwhile back at the ball, Mandryka overhearing that his fiancé is secretly meeting another man, turns bitter, tackles the in-laws-to-be Count Waldner Conal Coad, wife Adelaide Milijana Nikolik dissolving the wedding plans. Arabella arrives home unaware, to be met by her angry suitor to-be, she confronts and rejects him. 
Hubby to be, and (ex?) in-laws arrive to challenge/ defend Arabella’s fidelity, the kid sister (as a woman) confesses to her liaison upstairs in the dark, with the army officer posing as her sister Arabella, much to his surprise. He should have checked with the FortuneTeller Jacqueline Dark, cabaret artiste Fiakermilli Lorina Gore, Room waiter Warren Fisher, Mandryka’s Valet Welco Stephen Smith, or the servants Djura Tomaz Dietz, and Jankel Kevin Maxwell
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A duel with the father is averted (family honour restored), leaving baffled hero Mandyka potentially wife-less as Arabella retires to contemplate her loss. 
All is well though in dream-world Vienna, Arabella forgives her man, he trusts her again, they restore the marriage plans, her cross-dressing sister gets her man, the probably poor army officer, now the parents can afford their hotel
Moral of story don’t live in a hotel in Vienna, too tricky try Melbourne Australia!

Now to something real, at last, the set and costumes, really great that is! 
A black stage with free standing off-whitish columns, front door and draped window frame, see through walls, and odds and sods of period furniture. 

Background was a large tilted forward whitish angled architectural scale aerial view model of “the circle of important buildings comprising, ‘grand Vienna’” periodically lit inside. Second act: a revolving stage with huge column of pony statues on ballroom dance floor, this set twirled continuously throughout the scenes. Third and final act, an elegant long low slung hotel foyer staircase with desk under, rotating at end of opera to become full height and length ascending stair full lit back to upper distant (rooms), we liked it!
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