Aria Company – Concert 1 2010 – A Late Summer Night’s Dream

1960’s, 1980’s, why do these decades keep popping up when we are trying to review the latest “soiree styled” offering by Melbourne’s Aria Co ? They performed tonight inside the honey-comb like pod shaped building opposite the ABC Studios back of the National Gallery Victoria. The Melbourne Recital Centre, would have to be (in that dreadful almost 60’s style) the newest of Melbourne’s ugliest venues for fine artiste/music. Yes as the hideous 60’s and brutalist 70/80’s did to architecture, this venue is not helping define fine music for the elite. BMW Edge, another horror story of encapsulated angular acoustic nightmare, dangerous seating and no stage “architecture” fills a space between two buildings, in Federation Square (not a square corner anywhere to be seen) also is doing its best to stifle and strangle any new music. 
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Aria Company performers, Matt Thomas, Peter de Jager (absent from photo), 

Melanie Adams, Gaetano Bonfante, Jessica Aszodi, and Hana Crisp.   
© 2009 Aria Co.

When did modern architecture officially wage war on modern young singers? Back in the aforementioned 60’s a young barefoot Sandy Shaw shocked music as she represented the new sounds to an eager then accepting young mod audience, tonight our 2010 rep Jessica Aszodi launched her attack on ugly buildings in song with her Aria Co group’s latest concert. Tall blonde baritone Matt Thomas (Long John Baldry, PJ Proby), along with matching modishly dressed (both in matching white jeans); tenor and fellow Facebook friend Gaetano Bonfante reflected that 60’s angst in their superb renditions.
Melanie Adams looking for all the world like a 60’s Barbara Streisand in wrapped silk mini-skirt, completed their retro-look ensemble along with tiny in size but big in voice Hana Crisp. The stage again like in the rebellious 60’s and 70/80’s punk rock scene was non existent; rows of seats on a flat floor made viewing the “band of singers” hard to see in this awful building with its plain white 80’s walls and black floor to ceiling backdrop curtained performers “area”. A garland of hanging leaves circled the audience and above the black grand piano and bright green harpsichord beautifully played by Peter de Jager. Tristram Williams provide the Purcell trumpet sounds with Judith Hamann on cello where required. A program loosely based on Shakespeare’s Hamlet, was represented in episodic arias by Purcell, Verdi, Ambroise Thomas, Hayden, and of course Richard Strauss. 
We all we felt dearly for the young artistes hurtling their arias to an unknown accepting audience, not knowing till the end of the show whether they’d got it right with their eclectic if not wildly outrageous selection around a gypsy king/queen fairy theme. They need not be concerned as the audience (who were after-all part of a similar if not more radical 60/70/80’s rock shock music scene way back then) applauded wildly. 
The shock of the new, was only new to these fab brave young mod artistes, the crowd loved their audacity and confronting mix of modern classics performed beautifully by a youthful ensemble. We (The Opera Bores) are trying to explain this new wave (innocent punk/mod attack on taste and categorized style) of presentation with the familiar to the oldies audience weaned on rock from the 60’s on to classics in the Naughty Noughties. Old music can be made new again by young creative groups such as Aria Co and the likes, they are in the vanguard of introducing us all to a new way of hearing old classics as new again. It takes a brave new group to lead us back into the brave new world of twenty-something’s interpretations of old favorites. In this post-punk/post sixties world of ugly architecture it will only be beautiful music that keeps us going out to hear the stars of the future, thanks guys you all rock, oh and “Bravo” we hear you also plan to do some cabaret stuff, why not you own the music future, enjoy.
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