Fledermaus by Opera Australia
The new production of Die Fledermaus, the operetta, from the 1870’s Venetian setting was restaged as a 1930’s Broadway musical in New York. More like Guys and Dolls with Cole Porter and a mystery guest Yvonne Kenny, as Marlene Dietrich, than the original operetta that was created by the waltz maestro Johann Strauss 2. French farce operettas were all the rage when Die Fledermaus was created for the Venetian public.
This production by Opera Australia was about as good a production as you could expect from a fluffy, campy operetta that has mass appeal to the commoners.
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Count Orlovsky’s Ball scene.
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The stars of the production are the Art Deco sets and the New York skyline of the 1930’s. The first main set was a white curved Art Deco lounge with stairway, balcony, and huge windows overlooking what looked like the Chrysler Building and other smaller buildings.  The set for the ball was another Art Deco room this time in a darker palette with ornamental gilded lights. The costumes were generally vibrant.
The story of Love and Revenge. Gabriel Eisenstein, played by David Hobson, and his friend Dr Falke, played by Warwick Fyfe attended a New Year’s Eve celebration. Eisenstein went as a butterfly and Falke went as a bat, hence the title Die Fledermaus. Eisenstein left the drunken Falke in Central Park in his costume much to his dismay. Tonight you will witness the Revenge of the Bat.
In Act 1 the action begins at Eisenstein’s apartment. Alfred, played by Stephen Smith, an old admirer of his wife Rosalinde, played by Antoinette Halloran, is serenading her. A letter to the maid, played by Amelia Farrugia, invites her to Prince Orlovsky’s party. Eisenstein is due to go to prison for 8 days for hitting a cop. Falke cons Eisenstein to go to the same party. He also arranged for Rosalinde to go as a masked Hungarian Countess. Alfred returns and is mistakenly arrested as Eisenstein by the Superintendant Frank, played by Gary Rowley.  Did not even recognise Gary without his usual facial hair. Gary has gone from a swash buckling looking Attila (MOC) to looking like a dowdy looking accountant in this production. He needs his beard and moe again. Much like Tom Selleck looked strange when he lost the signature moe, Gary just doesn’t look right.
In Act 2 the party is in full swing at Prince Orlovsky’s apartment. Falke tells the host, played by Catherine Carby in a pants role, that he has arranged a bit of a comic divertissement called ‘The Revenge of the Bat’. Eisenstein arrives as the fake Marquis de Renard. The Chevalier Chagrin, who is really the Superintendant Frank, arrives. Rosalinde arrives as the masked Countess. Eisenstein immediately is smitten by her, not knowing it is really his wife in disguise. She has fun taking his watch when he tries to hypnotise her. 
In Act 3 the setting is now in the jail. Frank enters in a drunk and dishevelled state. Frosch, the jailer has been bantering with the audience and the conductor. He announces the fake Marquis de Renard. He surprises Frank by claiming to be the real Eisenstein. A veiled lady also arrives. After back and forth banter Eisenstein realises his wife was playing the fake Hungarian Countess. In the end all is forgiven.

The support cast of Dr Blind, played by Kanen Breen; Ida, played by Claire Lyon; Frosch, played by Paul Blackwell; and others were great in their roles. The dancers looked a bit restricted by the size of the Ballroom set.

It was well worth seeing if you like musicals that are sung by opera singers. Personally I think a national opera company should stick to opera performance and leave operettas, musicals, and Gilbert and Sullivan to other companies, especially since Melbourne audiences only get 7 shows while Sydney gets 12 to13 each year. We are treated like their little brother even though Melbourne is the cultural capital of Australia.
Links

http://www.opera-australia.org.au
