Exile by Chambermade Opera
Last night we attended Melbourne Australia’s Iwaki Auditorium (for the first time ever) to witness an event promoted by Aphid as possibly the first “Ipad opera” along with a couple of hundred other folk. We didn’t know what to expect, but had read that it was to be the first in a three-stage “construction/creation/assemblage interactive video. 
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Photo by Daisy Noyes, Soprano Deborah Kayser, for review purposes only.
STAGE #1 tonight’s onstage wind & live percussion with solo soprano voice performed live in one take before an audience.
STAGE #2 is to be a filmed version of something/some people, in country Victoria to be sent over to Amsterdam’s Champagne Valentine’s multi-media people for the final packaging of….
STAGE #3 a mixed “complete mixed media final product” for internet and Ipad uploading at home (or phone) later this year.
We sat through the Iphigenia performance is utter silence terrified to swallow or fart as the microphones recorded the onstage show.

The “very long haired medieval maiden dressed” soprano Deborah Kayser played the lead role of Ancient Greek Iphigenia, who whispered her stylised words and sang exaggeratedly archaic, soulful, and restrained passages accompanied by percussion, sound tapes (pre-recorded from 1985) drums, and woodwind. 
This “Musica Viva” like assembly transmitted their sound/music out into space as we watched and listened silently. Was this going to be anything other than a plaintive Pre-Raphaelite styled song-riff (accompanied by clay whistle and solo plucked mandolin) “in a psuedo ancient Japanese style meets 20th C. Musique 
Concrete? 
No we were not surprised that’s exactly how it came out sounding like, a romanticised re-working of an amalgam of ancient style, which later we suspect will be dressed up in young people’s graphic imagery; passed off as a contemporary work. Once again the pristine-taste, precious Melbourne, “musical literati” have attempted to hi-jack the sensibilities of young listeners with old music dressed in new clothing. Think “Montsalvat 1969” with its baronial ballroom and medieval prankster styled jewellers, painters, and minstrels, and you’re getting close to the finished sound output of this “new work”.  Don’t get us wrong, it is wonderful that 70+ years old Helen Gifford’s 25 year old composition sees the light of day and is finally recorded for posterity, with her original scored/ pre-recorded sound-tape/voice accompaniment fully integrated. 
A deliciously attractive young publicity team pounced on us at the great after-show drinks in the foyer, providing us with all the info here; which made for a great conclusion to an entertaining evening. The many young members of the audience kicked on thanks to the excellent sponsorship of wine and beer, so all was not in vain. The future of our old favourite fabulous revived Chamber Made Opera in this great co-production, this time with the very talented previously unknown to us opera-buffs Speak Percussion group is assured, just do more modern style music next production. It would be nice to a few young composers work staged for new media. 
The future of opera, as in the past, will be enhanced with the use of modern technology, stories, and content. One example of a great modern work includes the San Francisco/ ENO co production of Doctor Atomic. An example of the use of stunning, new age, visuals can be seen in Robert La Page’s versions of Faust, and the new upcoming Ring Cycle at the Metropolitan Opera in New York. Many global opera companies are embracing new media to enhance and to lower costs for new productions. Opera Australia has been using the Gruchy Brothers in many of their recent shows to great visual effect. The use of puppetry, acrobats like Legs on the Wall (Opera Australia’s Magic Flute reworking), and other avant garde additions to the Opera bag of tricks adds to the spectacle and magic of the most complete art-form that is opera (the best of all art forms – music, sets, backdrops, lighting, projections, dance, costumes, puppetry, acrobatics. The list goes on). The new modern Aida by Opera Australia is an example of a stunningly fresh take on a grand opera that shies away from the old, stayed, swords and sandals epics of the 1950’s and 60’s that can still be seen performed by some other companies overseas. Opera needs a facelift and some new contemporary works done in innovative ways that are affordable to a modern audience that expect the wow factor and relatable stories that speak to the newer generations. The older favourites will also benefit greatly by the new technologies in both cost savings and wow factors.
Links: 
Aphids
http://www.aphids.net/about/About_Aphids
http://www.aphids.net/people/David_Young
Artistic Director of Aphids, and Chambermade Opera.

http://www.aphids.net/people/Champagne_Valentine
Producers of IPad opera Exile’s graphics and interactivity.

http://www.aphids.net/people/Thea_Mai_Baumann
Executive Producer of Aphids.

http://www.aphids.net/people/Deborah_Kayser
Soprano in Exile.

Chambermade

http://www.chambermadeopera.com/about/About_us
About Chambermade history.

http://chambermadeopera.wordpress.com/
Their blog.

Sweet Creative

http://sweetcreative.com.au/
PR and promotions.

Champagne Valentine

http://champagnevalentine.com/
Multimedia Ipad application.

Other links

http://christine-mccombe.blogspot.com/2010/06/out-of-exile.html
http://www.theage.com.au/entertainment/opera/from-centre-stage-to-cyberspace-20100620-yp4p.html
Interviews with the main players.

