Coppelia by the Australian Ballet
This was the Peggy van Praagh and George Ogilvie production with amazingly vivid and intricate costuming, and sets by Kristian Fredrikson. Amazingly Dame Peggy van Praagh’s first major dancing role was in London during the Blitz in 1942 when a badly shaken female lead had to be replaced due to shell shock. She had to learn the role in Coppelia at Oxford with Sir Robert Helpmann in four days. David McAllister, the current Artistic Director, also had his first principal role as Franz in 1985 with Peggy van Praagh and George Ogilvie overseeing his development as an artist. 
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Leanne Stojmenov as Coppelia. © 2010 The Australian Ballet. Justin Smith.
In Act 1 – The villagers are preparing for the Harvest Festival. The official party celebrates the gift of a bell.

The celebration is temporarily interrupted by Dr Coppelius who’s ‘daughter with the enamel eyes’ causes a quarrel between Swanilda and her fiancé Franz. The crowd disperses while Swanilda and her friends investigate Dr Coppelius’ strange house.
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Corp de Ballet. © 2010 The Australian Ballet. Justin Smith.
In Act 2 – They look for the strange Coppelia, however the Doctor returns and chase all away except Swanilda. 
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Corp de Ballet. © 2010 The Australian Ballet. Justin Smith.
Franz arrives and the Doctor tries to extract his spirit to animate his doll daughter Coppelia. He is fooled by Swanilda who pretends to be Coppelia, his mechanical doll. 

[image: image4.jpg]



Franz on the Wheel. © 2010 The Australian Ballet. Justin Smith.
The lovers are reunited and the Doctor is left devastated.

In Act 3 – Outside the church the couple are all married. The villagers celebrate the festival with dancing. 
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Franz and Dr Coppelius. © 2010 The Australian Ballet. Justin Smith.
This ballet debuted in 1870 with a precocious 16 year old in front of Napoleon Bonapart III. It was a huge success at a time when the power of Paris Ballet was waning in popularity. The music by Delibes was also a precursor to later scores such as Tchaikovsky’s Swan Lake. Napoleon the Great once played chess with a fake automaton called Turk 60 years earlier which most people didn’t know had a man inside controlling the automaton. 
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Coppelia and Franz. © 2010 The Australian Ballet. Justin Smith.
Copppelia has come to represent the end of Romantic Ballet; the era in part defined by the rise of the ballerina. With lead roles now given to female dancers instead of male dancers. The Franz in this ballet was originally danced by Eugenie Fiocre. Romantic ballets were also defined by their enchanted forests, ethereal creatures, and other supernatural elements. Ballerinas were often ghosts, witches, and other non humans who enslaved men with their magical powers. 
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Corp de Ballet. © 2010 The Australian Ballet. Justin Smith.
The magic of Coppelia is found in a workshop. The animating of dolls reflects the rapid industrialization of the European and American world surrounding people of the time. The use of colourful pyrotechnics and gas lighting instead of candle light reflects the new industrial age inside the production as well. 

The current cast performed in this challenging and popular ballet with great ability. The role of Swanilda was performed superbly by Madeline Eastoe in a principal role, and the role of Franz was performed by Australian Ballet’s newest principal artist Daniel Gaudiello.
Credits

Coppélia (1979)
Directed and devised by George Ogilvie.
Additional choreography Peggy van Praagh.
Music Léo Delibes.
Costume and set design Kristian Fredrikson.
Lighting design Francis Croese reproduced by John Berrett.

With Orchestra Victoria.

Links
http://www.australianballet.com.au/
For photos of Coppelia.

http://www.behindballet.com/
For the Australian Ballet blog.

