Lady Macbeth from Mtensk by Opera Australia
Dmitry (Dmitriyevich) Shostakovich was born on 25th September 1906 in St Petersburg Russia. The three paths of the 22 in total, on the Tree of life (Kabala) that are fraught with difficulty, are numbered 24, 25 and 26, (unfortunately for him) his life path is 24, that relates to a Dark Nights Journey of the Soul on its way to Power; his associated Tarot card for that journey is the Death card. All in all, not great news for him, if you believe in astrology etc, to put it nicely Shostakovich (and tonight’s audience) was going to do hard time. For our skeptical, non-mystic, atheist and religious viewers, you’ll just have to take our word for all of the above.
What does this mean in relation to Opera Australia’s Lady Macbeth from Mtensk …read on?
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This week alone, a good friend of ours is dying of a brain tumor, another friend, whose life story closely resembles that of Lady M, has fled her 22 year marriage, and we are in the middle of a worldwide Recession. Add to this the fact that a freakishly early winter has set in here in Melbourne, Australia just like in the opera, and then along comes a very depressing bleak story of tragic love, death, and suicide in Russia. 
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Written in 1932, and first performed in 1934, this is the original un-reworked production not the Stalinized sanitized version most performed from 1959 onwards. Stalin visited the theatre in 1936, after 83 successful performances (Leningrad) and 97 in Moscow, and agreed it was “Muddle instead of Music” (Pravda 28 Jan 1936) coincidently the same year Hitler denounced Modernist Art. Millions disappeared during the Great Terror. People such as artists and intellectuals were shot or sent to Siberia to the endless Gulags that form the backdrop for the final act of this opera. Shostakovich was never arrested but like many Russians he had a suitcase packed just in case the KGB came to take him away. The opera was banned for years until he reworked it to appease the authorities and was relaunched in 1963 under the title Katarina Ismailova. 
The set and costumes, were most suitably bleak, stained, cold, and depressing, with hard bare fluorescing lighting a bit too close to reality for an ageing audience. The love scenes were stylized and graphic; the depiction of whippings and rape by a brutalized society coupled with Shostakovich’s emotional music was almost too much to handle. 
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Prior to tonight’s performance, Assistant Director Matthew Barclay gave a detailed analysis and talk on what we were about to see, closing with the comment “we hope you wont all leave at interval”.
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The music varies between melodic to raucous depending on the action. The singing and acting by the main characters was brilliant. It is well worth seeing this amazing production. Unlike any other opera you have probably ever seen. No wonder Stalin freaked out after seeing this production, it is definitely not politically correct. Bravo to the very brave Mr. Shostakovich and Opera Australia.

Cast and Crew
Director – Francesca Zambello. Designer – Hildegard Bechtler.

Katarina – Susan Bullock. Zinovy – David Corcoran. Boris – Daniel Sumegi. Sergei – Richard Berkeley Steele.
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