The Capulets and Montagues by Opera Australia
We saw a large group of well dressed teenagers that were there to see a contemporary staging of Bellini's The Capulets and Montagues that was a study on civil wars between two parties that lead to bloodshed on both sides, recriminations for ongoing murders, 2 lovers who were caught up in the insane hate fueled dueling, eventually leading to both their deaths. 

This staging was in the international style and encompassed the general feel of similar conflicts in the last 70 years such as in the conflict between the IRA and the English, and between the Protestants and the Catholics. Brother against brother, neighbour against neighbour.
Today coincidently, is William Shakespeare’s acknowledged birthday (23 April), so we decided to celebrate it by seeing Opera Australia, Opera North, and Opera Ireland’s production of what we thought was Romeo and Juliet, shock and horror … it wasn’t quite the same. I Capuleti e i Montecchi is about a war between two tribes and how their hatred of each other contributes to the tragic demise of loved ones, Romeo (a Montague family member) and Juliet (a Capulet) minus a lot of the lovey dovey balcony scene stuff. 
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Having recently recovered from an odd Vincenzo Bellini’s opera La Sonnambula (see latest reviews) filmed in High Definition and staged by The Met in NYC, we were cautious in our approach. Caution favoured the brave on this occasion; sure it wasn’t based so much on Shakespeare as it appears that this eternal story was around long before him, OK.  Australia’s own Baz Luhrman had, as we thought produced the ultimate film version of WS’s Romeo and Juliet set around Venice Beach Los Angeles; so, this err… alternative International co-production is right up there as one of the best staged versions we’ve seen, say no more.
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With Libretto by Felice Romani and first performed at La Fenice in Venice on 11 march 1830 (only five years before Bellini’s death at age 33); this performance by Opera North opened in the Grand Theatre, Leeds England 21 October 2008, and is obviously set in no country at all, more like just out there in outer-space somewhere.
Just how different is this production directed by the Irish Orpha Phelan, well visually it looks more like an updated Les Miserable meets Superman the Movie. A beige to brown costume color palette for the Capulet family members, black for the terrorist garbed Montagues, contrasted dramatically with 1980’s disco-white outfits of Romeo and his shoeless Juliet. The truly outstanding “International Style” set was designed by Englishmen Leslie Travers, with lighting by Chris Davey.
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Act One: The stage curtain was a gigantic slate grey circle inscribed panel (shooting gallery target?) perforated with bullet holes with a small closed guarded entrance doorway into a bleak neutral toned world. It lifted to reveal a parquet wood inlaid cream triangular stage floor receding to a single point in the black distance. 
Romeo and Juliet met and sang on this platform whilst a menacing translucent oppressive lattice-webbed silver-white inverted triangle slowly descended down upon them, its point tilting back to finally rest point above point with their triangular almost mirror image floor. 
Act Two, after interval, the same cream wooden stage floor was now violently decimated, uprooted, shattered and curved upwards and outwards with its splintered fragments suspended in space above. 
Blood covered soldiers were being attended to in the apocalyptic gaps between their now totally deconstructed time-space. From time to time throughout the performance, the target grey slate shooting gallery panel was lowered and raised constricting and defining the stage space from vertical to wide-screen movie like areas of action. 
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Hye Seoung Kwon and Catherine Carby as the young lovers, Giulietta and Romeo, with Brad Cohen conducting. Both singers were brilliant in their roles. Aldo Di Toro as Tebaldo, Gennadi Dubinsky as Lorenzo and Shane Lowrencev as Capellio complete this talented cast.
After the Show
We also dropped into The ID Gaff (formerly The Yak Bar) bar that has live acts 5 nights a week. We saw a great up and coming singer called Sarah Eida. She is classically trained in piano and also plays guitar while she sings her own songs. Her influences include Tori Amos and The Smashing Pumpkins.

She is well worth going to see ( www.myspace.com/gardenofeida
Links
http://www.opera-australia.org.au
www.myspace.com/gardenofeida
